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73RD ANNUAL EXHIBITION 
OF PAINTING AND SCULPTURE 

For the seventy-third time the Art Associa¬ 
tion’s Painting and Sculpture Annual, on 
view at the San Francisco Museum of Art 
through March 28, presents the significant 
artistic work of this region. 

Submissions this year exceeded eleven hun¬ 
dred—several hundred more than usual. In 
last year’s Annual 200 works were chosen 
from 800 entries. This year 165 works were 
selected. From them 12 paintings and 7 sculp¬ 
tures were voted prizes, totaling $2120, 
awarded to the following artists : 

Richards Ruben, Anne Bremer Memorial 
Prize for Painting ($300) for his oil, “ Cir¬ 
cumstance at Meridian”; Henri A. Marie- 
Rose, Emanuel Walter Purchase Prize ($300) 
for his lead sculpture, “Quietness”; John 
Saccaro, San Francisco Art Association 
Prize for Painting ($250) for his oil “Rock, 



Henri A. Marie-Rose: “ Quietness” (lead) Emanuel 
Walter Purchase Prize. Photo by S. F. Museum. 



Richards Ruben: “Circumstance at Meridian” (oil) 
Anne Bremer Memorial Prize. Photo by S. F. 
Museum. 


Branch and Winter”; Erie Loran, Artists’ 
Council Prize ($100) for his oil “ Symbol - 
ogy”; J. Wasserstein, Artists’ Council Prize, 
($75) for his oil, Untitled #1; Lundy Sie- 
grist, William L. Gerstle Memorial Prize for 
Figure Composition in Painting ($100) for 
his oil, “The Day the Wind Blew”: 

Walter Kuhlman, Henry F. Swift Award in 
Memory of Helen Forbes, ($100) for his oil, 
Untitled ttl; Jerrel S. Cooper, American 
Trust Company Prize for Sculpture, ($100) 
for his welding rods sculpture “Bird”; Law¬ 
rence Compton, Anglo California National 
Bank Prize, ($100) for his oil, “#67”; Miri¬ 
am Hoffman, Bank of America Prize for 







Painting or Sculpture, ($100) for her cast 
stone “Idol”; Wm. Byron McClintock, Bank 
of California Prize, ($100) for his oil, Un¬ 
titled # 1; Gurdon Woods, Crocker First Na¬ 
tional Bank Prize for Sculpture, ($100) for 
his aluminum “Nocturne”: 

Mary Navratil, San Francisco Bank Prize for 
Painting ($100) for her oil “Quaterni- 
ties”; David Tolerton, Wells Fargo Bank and 
Union Trust Company Prize for Sculpture, 
($75) for his iron, “Symbol”; Jim Thorn¬ 
ton, Edgar Walter Memorial Prize for Sculp¬ 
ture, ($50) for his sculpture in composition, 
“Bust”; Helen Dunham, California School 
of Fine Arts Alumni Association Prize, 
($50) for her oil, “Turkish Delight”; John 
T. Russell, Wallace Kibbee Award, ($25) for 
his tempera, Untitled; Roy De Forest, Schwa- 
bacher-Frey Company Merchandise Order, 
($50) for his mixed media, Untitled; Rich¬ 
ard G. Ayer, Schwabacher-Frey Company 
Merchandise Order, ($50) for his sculpture 
in walnut, “Orpheus”. 

Members of the Painting Jury of Selection 
and Awards were: Ruth Armer, chairman; 
Ralph S. Du Casse, James Budd Dixon, Irene 
Lagorio and Franz Bergmann. Jack Davis 
and Charles Griffin Farr were alternates. 
Serving on the Jury for Sculpture were: Zyg- 
mund Sazevich, chairman; Ruth Cravath and 
Stefan Novak. Fenton Kastner was alternate. 




Richard Diebenkorn: Untitled -1952) - (oil). 


RICHARD DIEBENKORN WINS 
ROSENBERG FELLOWSHIP 

The Board of Directors of the San Francisco 
Art Association announces the award of the 
1954 Abraham Rosenberg Fellowship in Art 
to painter Richard Diebenkorn. The Fellow¬ 
ships are granted annually in the amount of 
$2400 and are awarded to mature artists to 
carry out approved projects in the fields of 
painting or sculpture. 

In his application to the Rosenberg Jury, 
Diebenkorn stated: “The emphasis in my de¬ 
velopment over the past year has changed 
from one of concern with the general form 
and style of my work, as part of an art move¬ 
ment, to a specific and personal application 
within a familiar frame directed toward de¬ 
veloping those things, which, as an individ¬ 
ual, I have to say.” 

Diebenkorn attended the CSFA and is a for¬ 
mer faculty member. He taught at the Uni¬ 
versity of Illinois at Urbana and is now a 
resident of Berkeley. He has exhibited in ma¬ 
jor museums and galleries throughout the 
country. 

David Park was elected chairman by the 
members of the Rosenberg Jury on which 
Ruth Armer, Alfred Frankenstein, Karl Kas- 
ten, Ward Lockwood, Dr. Grace McCann 
Morley and Nell Sinton served. Diebenkorn 
was one of twenty applicants for the award. 


We note with deep regret the deaths of Eu¬ 
gene Ivanoff, Artist Member, and of Mrs. 
Lloyd Dinkelspiel, Lay Member. Mr. Ivanoff 
was best known for his oil paintings and for 
his small carvings in wood. He exhibited fre¬ 
quently in the Bay Area and was the winner 
of several prizes. Mrs. Dinkelspiel was ac¬ 
tive in the city’s cultural life. 


Gurdon Woods: “ Nocturne ” (aluminum) Crocker 
Bank Prize for Sculpture. Photo by S. F. Museum. 











BULLETIN PANEL REPORT 
TO OUR ARTIST MEMBERS 

Every member of the Art Association is wel¬ 
come to have his say in the Bulletin whenever 
an opportunity arises. The editor invited 
Ernest Mundt to report the following panel 
discussion in the hope it be considered a spe¬ 
cial invitation to speak up. What is the wish 
of the membership concerning the present 
jury system? 

Post-mortems of the San Francisco Art 
Association Annuals are traditionally a fa¬ 
vorite topic of discussion—usually at the ex¬ 
pense of the jury. This year the jury itself 
has entered the fray by commenting on the 
herculean dimensions of their task—to judge 
one thousand four hundred entries, the ma¬ 
jority plainly below the standards the Annual 
is known to maintain independent of vogue, 
school, fad, or style. And this year the reject¬ 
ed artists have spoken loudly by organizing 
what in the future may become a construc¬ 
tive Salon des Refuses. So again the old cry 
“Something Has To Be Done” is heard. 
But fortunately one hears it from both sides, 
the judges as well as the judged. With both 
parties heard from, some objective consider¬ 
ations have become possible. A panel was or¬ 
ganized by the Bulletin editor to discuss the 
issues involved. With Ernest Mundt serving 
as chairman, Dorr Bothwell, James Budd 
Dixon, Ralph Du Casse, Ralph Johnson and 
Gurdon Woods met on February 18th to dis¬ 
cuss the issues involved in selecting and re¬ 
jecting a juried show, particularly the SFAA 
Annuals. 

Enlightened by Squire Knowles’ recent ar¬ 
ticle in the Bulletin on jury problems the 
group was asked to talk about their own ex¬ 
perience as winners, losers, and judges in the 
annuals. The group Represents a cross-section 
of points of view and a variety of interests in 
the current show. They produced a number 
of ideas that this article hopes to convey to 
all concerned with the purpose of initiating 
a discussion via the Bulletin. The lack of such 
communication among the artists—to jump 
the gun and mention the final argument of 
the panel—can be blamed for most of what 
is being criticized about the Annuals. And 
now, on with the discussion! 

The panel felt that the purpose of their meet¬ 
ing would be served best if their arguments 
were presented without reference to the per¬ 
sons who made them. But all suggestions 


stated here have been endorsed by all six 
panel members, hence they may be presented 
in the form of a summary. It is our hope that 
this presentation will produce letters and 
phone calls to the Bulletin editor so that suf¬ 
ficient material may be put before the Board 
of Directors and the Artists’ Council to en¬ 
able desirable action. 

The panel first discussed entries. To limit 
their number to works of better quality (it 
is estimated that over a third of this year’s 
entries were rejected without need of review) 
the panel recommended that one instead of 
two works be submitted by each artist. Only 
one’s very best work should be presented. 
Any other limitation, either by eliminating 
student work or by making acceptance in 
regional shows prerequisite, was rejected by 
the panel as undemocratic. 

The panel recommended that future entry 
blanks should contain an explanation of the 
risks taken in entering, for instance by men¬ 
tioning the statistical average of nine rejec¬ 
tions out of ten entries and that the impor¬ 
tance of proper presentation should be 
brought to the artists’ attention. Frames, 
mats and other mountings do not in them¬ 
selves determine the value of an artistic 
statement, but since the judges are selecting 
an exhibition for the public, presentation 
will influence their judgment. 

Jury decisions based on majority vote are 
nebulous to the individual artist. As a means 
of informing the artists of the relative qual¬ 
ity of their work in the eyes of the jury, it is 
recommended that works set aside for the 
second consideration of the jury as “pos¬ 
sibles” should be marked with a “P,” and 
another “P” added should they come up for 
a third time. This would differentiate be¬ 
tween the complete rejections and the works 
of some merit. (The panel felt that the pres- 
sent system of five judges—judges being a 
better name than jurors—is still the best. 
Under this system decisions of 4 to 1 mean 
“in” or “out,” 3 to 2 mean “possible.”) 

Many artists seem to believe their rejection 
has little or no meaning because one or two 
members whose opinion they respect have 
been voted down by the majority of judges. 
A possible solution was suggested: to give 
each judge the right to select a number of 
works that then would be automatically ac¬ 
cepted (numbers mentioned ranged from 
three to fifteen). The remainder of the show 
would be chosen by the jury in concert. 






Possibly such procedure would destroy the 
meaning of a group jury and the anonymity 
of the judges, exposing them to personal cri¬ 
ticism. But the panel felt that some method 
of individual choice should be introduced to 
supplement the selection made by the ma¬ 
jority. 

As to the nomination of the judges—a duty 
of the Artists’ Council—the criticism was 
brought out that they often show a certain in- 
bred quality. The panel suggested one way 
of helping in a broader jury selection would 
be to allow any group of fifteen members to 
make additional nominations by submitting 
on a given date a petition signed by them¬ 
selves and the artist being nominated. The 
initiative would then rest entirely with any 
members who are dissatisfied with the Art¬ 
ists’ Council nominations. 

No informed artist doubts the seriousness of 
effort and the integrity of the judges. If the 
task of the judges can be improved, this must 
be accomplished through instruction by the 
Council and, perhaps more important, 
through the general artist membership in¬ 
structing its Council. The constant reference 
to the need for communication between the 
members of the Association may be the most 
significant result of the panel discussion. 
Once a lively exchange of ideas has been 
brought about, these problems will be that 
much closer to solution. 



Mary Navratil: “Quaternitics” (oil) S. F. Bank 
Prize. Photo by S. F. Museum. 



John Saccaro: “Rock, Branch & Winter” (oil) 
SFAA Prize for Painting. Photo by S. F. Museum. 


SFAA GROUP SHOW NUMBER 2 
OPENS AT DE YOUNG MUSEUM 

Three artists, Walter Askin, Warrington 
Colescott, and Meta C. Hendel are represent¬ 
ed in the Second Group Show sponsored by 
the Artists’ Council of the SFAA at the M. H. 
De Young Memorial Museum, March 4- 
April 4. 

The exhibition is one of a series featuring the 
works of artists chosen by lot from the Artist 
Members of the Association. Purpose of the 
group show series is to stress the work of 
SFAA members as individuals. 

The present exhibition consists of six paint¬ 
ings and three drawings by Walter Askin, 
seven serigraphs by Warrington Colescott 
and ten pictures in various media by Meta 
Hendel. 

In his Chronicle review of the exhibition Al¬ 
fred Frankenstein wound up with a few 
words of special interest to our members: 
“This community can draw upon an infinite 
richness of artistic creation , and, with three 
public art museums (two more than Chi¬ 
cago), this city should be able to provide fa¬ 
cilities for its outlet. What seems to be lack¬ 
ing is determination in the right quarters to 
bring the two together .” The Art Association 
has the artist talent so the question seems to 
be can the museums accommodate more 
shows more often? 




THE MEMBERS EXHIBIT! 

In the Winter issue, “Art In America,” three 
San Francisco artists have been designated 
as “Americans With a Future” to represent 
northern California in the magazine’s sym¬ 
posium. David Park, a board member of the 
SFAA, Fenton Kastner, CSFA librarian, and 
Robert McChesney are presented with an 
analysis of their work written by critic Al¬ 
fred Frankenstein. 

John Baxter’s sculpture was exhibited in 
New York at the Willard Gallery, March 3- 
March 27. 

The Catherine Viviano Gallery in New York 
had a recent exhibition of paintings and 
drawings by Felix Ruvole. 

The Province of Manitoba is represented 
with two paintings by Richard Bowman in 
the current Sao Paolo Biennial in Sao Paolo, 
Brazil. The artist member was chosen to rep¬ 
resent the province in the Canadian section 
of the International exhibition. 

Jorge Goya writes from New York that he is 
an editor of a microprint edition of Eliza¬ 
bethan, Jacobean, Cavalier and late 18th 
century drama for Readex Microprint Cor¬ 
poration. 

Paintings by Bart Perry were exhibited Feb¬ 
ruary 17-March 5 at the Lucien Labaudt 
Gallery. 

A recent exhibition of contemporary reli¬ 
gious art in Grace Cathedral provided paint¬ 
ings by Ruth Armer, Micaela DuCasse and 
Antonio Sotomayor; mosaics by Margaret 
Bruton and metal work by Frances Moyer 
and crosses carved in wood by Jean Leslie. 

Edith M. Smith had a recent show of draw¬ 
ings in color at Gump’s Gallery. 

Recent sculpture by Jeremy Anderson was 
exhibited in Chicago at the Allan Frumkin 
Gallery during February. 

A one-man show of recent water colors by 
Roland Petersen was exhibited at the Oak¬ 
land Art Museum. 

William Gaw’s exhibition, a group of small 
water colors of Western scenes and places, 
opens at the City of Paris Rotunda Gallery, 
April 22. 

Metal sculpture by W. Chezem is being com¬ 
pleted for the exterior of the Neilson Dental 
Building in Oakland. 

Phyllis Houser writes she is doing arts and 


crafts work for the special services branch 
of the Army. Stationed in Germany, address 
is Hdq. WACOM, APO 227, c/o Postmas¬ 
ter, New York. 

Awarded the Adele Hyde Morrison Prize 
($200) by the Oakland Museum for his oil 
painting “Night Iris ” John Saccaro, a CSFA 
student, counts it his second prize in three 
weeks. He won the SFAA prize ($250) in 
the 73rd Annual. 

Ralph Johnson is currently exhibiting paint¬ 
ings and drawings at the Courtyard Gallery 
in Berkeley. 

Paintings by Julius Wasserstein are on view 
at the Lucien Labaudt Gallery, March 10-25. 
Carlos Andreson’s oils and Gurdon Woods 
sculpture were exhibited in a two-man show 
at Gump’s Gallery, February 13-March 4. 


ALUMNI NOTES 

Squire Knowles, president of the CSFA 
Alumni Association, reports the groups’ 
membership exceeds one hundred. Follow¬ 
ing each business meeting, members are 
shown slides and given reports on artistic 
and cultural aspects of other countries and 
civilizations. 

The Alumni is sponsoring an exhibition in 
April of young Italian modern painters. The 
show will be installed in the CSFA Gallery. It 
is being sent from Rome by the Gallery d’ 
Art, directed by Gasperi del Corso. 

The next bi-monthly meeting will take place 
in May at the East Asiatic Library of the 
University of California. Dr. Elizabeth Huff 
of the Library will talk to the group. Asiatic 
prints will be shown and cultural aspects of 
Asia will be discussed. 



Walter Kuhlman: Untitled # 1 (oil) Henry F. Swift 
Award. Photo by S. F. Museum. 
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Richard G. Ayer: “Orpheus" (walnut) Schwabacher- 
Frey Prize. Photo by S. F. Museum. 


WOMEN’S AUXILIARY 

The following officers have been elected for 
the ensuing year: Mrs. Arthur B. Dunne, 
Chairman; Mrs. Prentis Cobb Hale Jr., Vice- 
Chairman; Mrs. Richard C. Ham, Treas¬ 
urer; and Mrs. John Parks Davis, Secretary. 
New Auxiliary members are: Miss Frances 
Baldwin, Mrs. Francis V. Keesling, Jr., Lady 
Hadow, Mrs. Howard J. Lackey Jr., Mrs. 
John C. Lyman, Mrs. Charles Partridge, Mrs. 
Edmund Pillsbury, Mrs. John N. Rosekrans 
and Mrs. F. W. L. Tydeman. 

The Auxiliary is planning a house tour of 
Russian Hill homes on Tuesday, May 4th. 
Following the tour tea will be served at the 
California School of Fine Arts. For informa¬ 
tion concerning the tour and tea call Mrs. 
Dunne at her home. 


Jim Thornton: “Bust” (composition) Edgar Walter 
Memorial Prize for Sculpture. Photo by S. F. 
Museum. 


Lundy Siegriest: “The Day the Wind Blew ” (oil). 
William Gerstle Memorial Prize. Photo by S. F. 
Museum. 


John T. Russell: Untitled (tempera) Wallace Kib- 
bee Award. Photo by S. F. Museum. 

LETTER TO THE EDITOR 

“Your Dec.-Jan. number of the SFAA Bulle¬ 
tin with the article by Alma Reed is of great 
interest and if possible I want to get your 
approval to reprint it in the Art Digest in a 
forthcoming issue. As you may have heard 
Dr. Grace McCann Morley is participating 
in a symposium in the March issue of Art Di¬ 
gest on the subject of “Freedom and Art.” 
Other contributors to the symposium will be 
artist Leon Kroll, Lloyd Goodrich of the 
Whitney Museum and Ernest Fiene of Art¬ 
ists’ Equity.” 

HUBERT CREHAN, Managing Editor , Art Digest 
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Jerrel S. Cooper: “Bird” (welding rods) American 
Trust Co. Prize for Sculpture. Photo by S. F. 
Museum 




ART ASSOCIATION NOTES 

We welcome Associate Artist Members Lili¬ 
ana Aloi and Estelle Sydel and Lay Members 
Lady Hadow, Mrs. Howard J. Lackey, Jr., 
and Mrs. Edmund Pillsbury. 

The third group Show by members of the 
SFAA will exhibit work of the following art¬ 
ist members: Nancy Thompsoji Genn, Karl 
Kasten and Stefan Novak. Dates of the exhi¬ 
bition will be announced later. 

At a meeting of the Artists’ Council held 
February 16th William Faulkner was elected 
to replace Ralph Du Casse on the Council. 
Ralph Du Casse was elected to serve on the 
Board of Directors. 

The SFAA Drawing and Print Annual will 
be held July 7th-August 7th at the San Fran¬ 
cisco Museum of Art. 



Miriam Hoffman: “Idol” (cast stone) Bank of 
America Prize. Photo by S. F. Museum. 


The Bulletin is published bi-monthly by the San Francisco Art Association. 
Printed by Wallace Kibbee & Son. 


Editor , Angela Kinkead 
















